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booup O.I. ®@opmyBaHHSI XYyI0’KHLO-€CTETHYHOI0 CBITO0AYEHHSI MAal0OyTHIX
XY/I0’KHHMKIB y nipoueci ¢axoBoi miaroroBku. — Kpamidikarriifna HaykoBa mparis Ha ipaBax
PYKOTIHCY.

Jlucepratiis Ha 3100y TTsI HAYKOBOT'O CTYIICHS JIokTopa (hitocodii 3a crertianbHicTio 015
I[Mpodeciiina ociTa (3a creram3ariismMu). — Buluii HaBuaabHUIA 3aKi1a]1] « Y HIBEPCUTET IMEHI

Anwsppena HoGens», Juinpo, 2021.

VY nucepramiitHii poOOTI JocCHimkeHO TmpobieMy ¢GOpMYyBaHHS XYJIO0KHBO-
ectetnuHoro cBitobadenHs (XEC) MailOyTHIX XyIOXHHKIB y Tmporieci ¢axoBoi
MITOTOBKM Ta 3alpONOHOBAHO HOBHM MIAXiA A0 i1 pO3B’SA3aHHS, IO MOJSATAE Y
3anpOBa/PKEHHI B OCBITHIM MPOIIEC KIACMYHUX 3aKJIaJIIB BUIIOI OCBITH MEJArONYHUX YMOB
eheKTMBHOTO (hOPMYBaHHS XY/I0KHBO-€CTETHYHOIO CBITOOAYEHHST 3a3HaUCHNX (DaxiBIIiB.

Ha miacraBi ananizy HaykoBoi (i10co(ChbKOi, MCUXOJIOTIUHOI, NMeIaroriyHoi Ta
MUCTEITBO3HABYOI JIITEPATypH 3 OKPECICHOT MPOOJIEMATHKH PO3KPUTO TEOPETUYHI 3aCa TN
dbopMyBaHHSI XyJT0KHBO-ECTETUYHOTO CBITOOAYEHHSI MAMOYTHIX XYIOYKHUKIB, OCHOBY SIKHX
CTaHOBJISITH  BiCIM  iH(OpMAIMHUX OJIOKIB: JOKyMEHTAIBHO-ICTOPHYHI TIpalll  II[0J10
€TUMOJIOrIl, CEMAHTHUKHA Ta CIIBBIOHOIIEHHS IIOHATH «CBITOOAYEHHS» Ta «CBITOIVIIY,
MOTJISIIM  HAayKOBIIIB Ha ()EHOMEH «CBITOOAQUEHHS» Ta «XYI0KHBO-CCTCTUUHE
CBITOOQUEHHS» B T'YMaHITAPHUX HAayKax; CydacHI HayKoBl 3J00yTKH Ta pe3yJbTaTu
JMCEPTAIIAHUX JTOCTIPKEHb 1010 (OPMYBaHHS XYA0XKHBO-€CTETUYHOTO CBITOOQYEHHS;
ICTOpHUYHI TIpalll o0 CTAaHOBJICHHS Mpodecii Xy10KHUKA, € HABEICHO BUMOTH J0
TakuX (paxiBIliB; po3Bigku (itocodiB, MUCTSITBO3HABIIB, IEIAroriB Ta IICUXOJIOTIB
II0JI0 OCOOJIMBOCTEH 3a3HAUYEHOTO CBITOOAYEHHS y XYJIOXKHHUKIB; 1CTOpis (haxoBoi
HIJrOTOBKH XY/I0KHUKIB 3 MUTaHHS (POPMYBaHHS CBITOOAYEHHS; MOTJISAM HAYKOBIIIB
Ha 0COOMMBOCTI (OpMyBaHHS CBITOOAYEHHS y CTYIACHTCHKOMY Billi Ta CydYacHa

BITUM3HSAHA (paxOBa MIArOTOBKAa MalOYTHIX Xy I0KHHUKIB.



YTOUHEHO TOHATTS «npoeciiine ceimodauenHsy — yIOPSIKOBaHA CHCTEMaA
NorJIsiiB 'y TeBHIM cdepl npodeciitHoi MisUTLHOCTI, sika (OPMYETHCS TOJIIBEKTOPHUM
apCceHasoM METOIB Ta 3ac001B 1 peai3yeThCsl y MPAKTUYHIN AISTBHOCTI.

VY mumcepratiii  «xy0odcHbo-ecmemuyne CeimooaueHHs XyOOHCHUKA» PO3YMIEMO SIK
CYKYITHICTb YSBJIEHb XYyJOKHHUKA MPO HABKOJMILUHIO MIHCHICTh, IO BLII3EPKATIOIOTH
XYyJI0XKHI Ta €CTETHYHI IIHHOCTI 0COOMCTOCTI MUTIIA, (OPMYIOTHCS Ha 3acajaxX 3HAHb,
BMiHb Ta HaBUYOK, MOTHUBYIOThCS Oa)KaHHSIM 3MIHUTH CBIT Ta peali3ylThCS Yy
MUCTEILKUX MPOAYKTAX, sIKI BIUIMBAIOTh HA CBITOOAUEHHS TJIs/1aya.

OcobmBocTi  (opMyBaHHSI ~ XYIO0KHBO-CCTCTHYHOTO ~ CBITOOAUEHHSI  CTYJICHTIB-
XY/IO’KHUKIB BOAYaeMO y 30aJ1aHCOBAHOMY Ta OpPraHIYHOMY TO€JHAHHI IHTEIEKTYaJIbHOI
(cucTeMaTuyHe Ta IUIECOPSIMOBAHE OMAHyBaHHS 3HaHb, NPOoQeciiHUX BMIiHb, MLIO
cripusie GopMyBaHHIO MPOGECIitHOTO CBITOOAYEHHS), MOTHUBAIIMHOI (BiI0YyBa€ThCS
dbopMyBaHHSI KUTTEBUX IUIAHIB Ta TMO3MUIIM, IO CIPHUSE CAaMOBHU3HAYEHHIO Ta
CaMOCTBEP/PKEHHIO), eMOIliiHo1 ((popMyBaHHS CBiTOOA4YEeHHsS BiAOYyBa€ThCS OUIBII
e(eKTUBHO, OCKUIbKM OIlIHKA CTYJEHTOM IpeIMeTa Mi3HAaHHS MOYMHAETHCA came 3
YyTTEBOI'O CTAaBJEHHS), MyXOBHOI ((POpMyBaHHs CBITOOAUEHHsI BiOYyBa€ThCsA 4Yepes
BHYTPIIIHIN Jianor i3 caMuM cO000 Ta OTOUYIOYMM CBITOM) Ta JISIIbHICHOI (BCE, IO
JOCSITHYTO 3a 11 POKH, BH3HAayae MailOyTHIH PO3BUTOK OCOOMCTOCTI Ta (opmye
cBiTOOa4eHHs) chep KUTTEMISUTBHOCTI.

BusHaueHO TOHSTTS «nedacociumi yMo8U OPMYBAHHS  X)YOOHCHbO-ECMEMUUHO0
C8IMobaueHHsr MauOYMHIX XYOOHCHUKI@», K€ PO3YMIEMO SIK IIUTICHUM B3a€MOIIOB’SI3aHUIMA
KOMITJIEKC CIICIIaIbHO CTBOPEHUX B MeEXaX OCBITHBOTO TIPOIECY 3aXOJiB, IO
nepeadavyae MOTHBAIIIO CTYJICHTIB JI0 XYJIOXXHBO-TBOPYOi AISUTBHOCTI Ta MiABUIILYE
piBEHb C(POPMOBAHOCTI KOMIOHEHTIB XY105KHbO-€CTETUYHOTO CBITOOAYEHHS.

[IpoBeneHMii KOMIOHEHTHO-CTPYKTYpHUN aHam3 (EeHOMEHa «XYIO0KHbO-
€CTeTHYHE CBITOOAYEHHS MalOyTHIX XYJIOKHHMKIB» JI03BOJMB BHOKPEMHTH TaKl
KOMIIOHEHTH:  MOTHBAUIAHO-I[IHHICHUNA  (PO3YyMIHHS  CHPSIMOBAHOCTI  BJIACHHUX

XyJI0KHbO-€CTETUYHNX 3HaHb, HASBHICTh MOTHBIB Ta I[IHHICHUX YCTaHOBOK, IIIO



CIIOHYKAIOTh JI0 XYJOXHBO-TBOPYOi MisSUILHOCTI Ta (QopMyBaHHA mpodeciitHoro
cBiTOOAUeHHS); MPOdeciiHO-KOTHITHBHUN (BU3HAYCHHS OOCSry, IJIMOMHM Ta SKOCTI
¢daxoBUX 3HaHb, SKI € TEOPETHUYHUM MIATPYHTAM i (OPMYBAaHHS XYJI0KHBO-
€CTETHYHOTO CBITOOAYEHHS); eMOITIMHO-00pa3Huii (BiHOOpakeHHs TJIMOMHU TIPOHWKHEHHS B
€CTEeTUYHY Ta XYyJOXHIO CYTHICTh TBOPIB MHCTEITBA, TOTOBHICTH PO3YMITH Ta
CIpHUMaTH TBOPH MHCTEITBA, SKI «KOAYIOTB» €MOIlii Ta MOYyTTsA); pediekcuBHUIMA
(OaueHHsT PIBHA BJIACHOI XYJIO)KHBOI MAaMCTEpPHOCTI Ta BUPA3HOCTI CTBOPEHHX
XYJIO’)KHIX 00pa3iB, sIKI pPO3KpPHBAIOTh CBITOOAYEHHS CTYJEHTIB-XYJI0XXHHUKIB) Ta
JisUTbHICHHN (BMIHHS BHKOPHCTOBYBATH HasBHI MpOQeciiiHi 3HAHHS Ta HaBUYKU Yy
XYyJI0KHbO-TBOPYIN JiSTILHOCTI JJIsl Bi3yasizailii MOTJIAMIB Ha CBIT uepe3 XyI0XKH1
oOpaszu). JlerepmiHOBaHO piBHI C(HOPMOBAHOCTI JOCHIPKYBAHOTO (DEHOMEHA: TBOPYO-
IHTENIeKTyaJIbHUM  (BUCOKHUI), J0cTaTHhO-1HpopMariiinuii (cepenHiii), OyaeHHO-
PENpPOIYKTHBHUN (HU3BKHIA); PO3KPUTO IX 3MICT.

Po3po6iieHo, TeopeTHYHO OOTPYHTOBAHO Ta EKCIEPUMEHTAIBHO IEPEBIPEHO
JOIIBHICTh ~ 3alPOTIOHOBAHUX TMEAAroriyHuX yMoB (OPMYBaHHS  XYIOXKHBO-
€CTETUYHOIO CBITOOAQUEHHS MalOyTHIX XyJOXKHUKIB Yy mporeci (axoBoi IirOTOBKU:
CTBOPEHHSI KOM(OPTHOTO XY0KHBO-TBOPUOTO CEPEJOBHUINA B OCBITHHOMY ITpOIIECi
3aKjiay BHINOI OCBITH, IHTEpPAKIlisl 3MICTy (paxOBUX JUCHMILUIIH 3 MpeIMeTaMu
COIIAIPHO-TYMAHITAPHOTO IMKJIYy, CHOpsiMOBaHa Ha (GOPMYBaHHS KOMIIOHCHTIB
XYJI0)KHBbO-€CTETUYHOTO CBITOOAUYEHHS XYJIOKHUKIB;, 3aJIydeHHS CTYIEHTIB JI0
M03aHABYAJIBHOI XYJO0KHBO-TBOPUOiI ISJIHOCTI HUISIXOM aKTHBI3allil BHYTPIIIHbOI
MOTHBALll 30BHIIIHIM CTHUMYJIOBAaHHSAM; 3a0€3MEUYEHHSI €JHOCTI TEOpii Ta MPAKTUKH Y
BUPIIICHHI XYI0’KHIX 3aB/IaHb Ye€pe3 BUBUCHHS HATYPH B YMOBaX IUICHEPY.

VYcTaHoBeHO, IO TMeplia NeAarorivHa ymoBa (CTBOPEHHS KOM(OPTHOTro
XYJ0XHBO-TBOPUOTO CEPEIOBHIA B OCBITHBOMY IPOIECI 3aKjaay BHINOI OCBITH)
peaiByeThCcs y JBOX BEKTOpaxX — MPeJAMETHO-1HGOPMAIIMHOMY Ta TICHXOJOTTYHOMY.
[MpenmerHO-1H(OpMAaITiiiHA CKIIAOBA  XYA0KHBO-TBOPUOTO  CEPENOBHINA  Tiependadae

HACHYCHHS 00’ €KTHO-TIPEIMETHOTO MPOCTOPY 3aKjaay BHINOiI OCBITH TBOpPaMu



mucTenTa. Jis 3MiMCHEHHS 1HOTO MOJIOKEHHS! BUKOPUCTOBYIOTHCS KpaIllll aKaJIeMivqHi
poOOTH 3 PUCYHKY, KUBOMHCY Ta KOMIIO3HUIIi 3 METOAWYHUX (POHIIB BHUITYCKOBHUX
Kadgeap; penpoayKilii KapTUH BIJOMUX MAKCTPIB; OpPUTIHAIM POOIT CydacHUX
MalCTpIB pi3HUX perioHiB. Ilcuxosoriyna ckiagoBa XyJI0XKHBO-TBOPUYOTO CEPEIOBHUIIA
nepeadbavae mnpodeciiiny B3aEMOJII0 MDK BHUKJIaJadaMd Ta CTyACHTaMHu, sKa
peati3yeThCsl Yepe3: CTBOPEHHs Ha 3aHATTSAX arMocepyd TBOPUYOCTI Ta CHIBTBOPYOCTI;
«HACWYEHHS» MalOyTHIX (axiBIIB XYIO0XKHIMH BpPaKCHHSIMH W TEepEKUBAHHSIMU,
BCTAHOBJIEHHS JOBIPJMBHX BIJIHOCUH MIXK BUKJIaJadyaMU Ta CTYJ€HTaMU B OOrOBOPEHH1
CBITOIIIAHUX TIO3UINH XYyJOXKHHUKIB, 1110 BHPAKEHI Y TBOpax MHCTelTBa. JloBeaeHo, 1m0
CTBOpPEHHSI OCOOJIMBOTO MHCTEILKOTO MPOCTOPY B yMOBaxX KIACHYHOTO 3aKJIaTy
BUIIOi OCBITH CIIPHsIE CTAHOBJICHHIO MOTJISIIIB MOJIOJIOTO XYAOXKHUKA, MAaKCUMAaJIbHO
HaOIMKy€e HaBYAJIBHY JISUIBHICTh B YHIBEPCHUTET1 0 MOAAIBIINOI IpodeciiiHoi poboTH
B TBOpYId MaiicTepHi, a BigTaKk ¢opmye mnpodeciiiHe XyI0KHbO-€CTETUUYHE
CBiTOOAUEHHS 37100yBayiB.

OOrpyHTOBaHO, IO OCHOBOIO peaiizallii Jpyroi MenaroriyHoi yMOBH
(iHTepakiis 3MicTy (axOBUX AUCHUIUIIH 3 MPEAMETaMU COLIAbHO-TYMAaHITAPHOTO
UKy, CIOpsMOBaHa Ha (QopMyBaHHS KOMIIOHEHTIB XYJI0KHbO-€CTETUYHOTO
CBITOOQUEHHSI XYJOXKHUKIB) OyJO0 OHOBJEHHS 3MICTYy (axoBUX Ta COLIAIBHO-
TYMaHITAPHUX TUCHUILUIH («AKaaeMiuHul >KuBomHC, «IcTopis muctenTy, «IcTopis
CyYaCHOTo  yKpaiHCbKoro mmucrenrBa», «Kommnosuiisp, «OCHOBH — KOJIBOPO3HABCTBAY,
«JlekopaTuBHO-TIPUKIIQHE MHUCTENTBO», «[lneHepHa mnpakTuka», «Dimocodis») y
KOHTEKCTI (pOpMyBaHHSI XyI0KHBO-ECTETUYHOTO CBITOOAUEHHSI MalOyTHIX Xy/IOKHHUKIB Ta
po3pobOKa CHENKYpCIiB: «ApXeTurt TeM B 00pa3oTBOpUOMY MHUCTENTBI», «TexHika Ta
TEXHOJIOT1sI XyA0XKHIX MaTepialiBy 1 «lIcuxosoris TBOPUOCTI Xy 10KHHUKIBY.

Busnaueno, 1o peanizaiiisi TpeThOi MeNAroriyHoi YMOBU (3aJIy4eHHS CTYJICHTIB
JI0 TI03aHABYAIBHOI XYI0’KHBO-TBOPUOI IISIILHOCTI NUISIXOM aKTUBI3allli BHYTPIIIHBO1
MOTHBALli 30BHIIIHIM CTHMYJIOBAHHSIM) Iependadaa CUCTEMaTHUYHE BiJBIIyBaHHS

CTyJICHTaMH XYAOXKHIX MYy3€iB, rajiepeil, BUCTABKOBUX 3aJIiB; MPOBEIACHHS HEPOPMATLHUX



3ycTpidueit-0ecisi 3 MUTIIMU PETIOHIB y XYAOXKHIX MaWCTEpHSX; CTBOPEHHS TBOPYMX
noptdoio  CTyIeHTaMHU-00Pa30TBOPLISIMY;, 3aTydeHHs 3700yBadiB 10 CHUCTEMaTHYHOI
y4acTi y BUCTaBKax Ta CTBOPEHHS 1X €KCIO3ULIN.

Y nocnigpkeHHI OOIPYHTOBAHO 4YETBEPTY INEAaroriyHy yMmoBy (3abe3reueHHs
€IHOCTI T€OPii Ta MPAKTUKU Y BUPIIICHHI XYJO0KHIX 3aBJaHb Ye€pe3 BUBUCHHS HATypH
B YMOBax IUICHEPY), KA mepeadadana OTPUMAHHS CTYJACHTAMH JOCBIAY XYI0KHBOI
poOOTH mMO3a MalCTepHEI0 — HA BIAKPUTOMY NPOCTOPI B MPUPOJHUX YMOBaxX Yy
NO€JHAHHI 3 TIOMEPEAHBOI0 TEOPETHYHOI MmiAroToBkoro. Came Ha 1IeHepi
bOpMY€ETHCSL CBITOOAUCHHS XYJIOKHHKA, CKIIQIAETBCS PO3YMIHHS B3a€EMOBITHOCHH MiX
OpUPOAOI0 Ta JIIOJAMHOK, 3HAYEHHS MW MICLlE MHCTEUTBAa B ULUX BIJHOCHMHAX
(imocodepko-Ticuxonoriynuii  acnekt). [lnenepHuii >KMBomMC 30aradye BHYTPIIIHIA CBIT
CTYJIEHTa-XyJI0)KHIUKAa HOBUMH BPAKECHHSIMH, NEPEKUBAHHSIMHU Ta CTA€ BIANPABHOIO
TOUKOIO Y (popMyBaHHI 1HIMBITyTbHHX XyI0KHBO-ECTETUYHMX TIOTVISIITIB Ha OTOUYFOUHIA CBIT.

Po3pobneno MexaHi3M OJHOYACHOI Ta TapajebHOI peamizallli memaroriayHux
yMOB (DOpMyBaHHsI XYJI0’)KHBO-€CTETUYHOTO CBITOOAYCHHS MAaHOyTHIX XY/JI0KHHKIB,
OCKLIBKH Mpoluec (paxoBoi MIATOTOBKH CTYJEHTIB Ma€ IUIICHUI, CUICTEMHUI XapaKTep
1 BiIOyBa€eThCA B €JMHOMY OCBITHRO-BUXOBHOMY IPOCTOPI 3aKjiaay BHIIOI OCBITH.
[Ipe3eHTOBaHO KOHIIENITyaJIbHUH OJIOK I[HOTO MEXaHi3My, SKHH CKJIaJaeThCs: 3
IPUHITUTIB (B3a€MO3B’ 30K TEOPIi Ta MPAKTUKHU, CIIIBTBOPUICTh BUKIIa1ada-Xyd0KHAKA
Ta 37100yBaya, HAWBITyami3allis B XyJOXKHIA MISJIBHOCTI, IOMIHAHTHICTh MPaKTUYHOL
TUSJIBHOCT1, XYJOXKHS pPe(IEeKCUBHICTh); MiAXOJ1B (CUCTEMHUMN, TMOMIXYJO0XKHIMH,
JUSUTGHICHUM, — aKCIOJOTIYHHM,  OCOOMCTICHO  OpIEHTOBaHMM,  KOHTCKCTHHH)  Ta
KOHIICTITYQJIbHUX TIOJIOKEHh (HAITOBHEHHSI 3MICTY OCBITHIX KOMITOHEHTIB KOHTEKCTOM
(eHOMEHA «XYI0)KHbO-€CTETUYHE CBITOOAQUEHHS» Ta BpaxyBaHHS I1HIMBLIYaTbHUX
MOYKJIMBOCTEH CTYJIEHTIB TIiJI 9Yac TPAKTHYHOI MiJrOTOBKW; 30ajaHCOBaHE W OpraHidyHe
MOEHAHHS HAyKOBO-TCOPETHYHOI Ta XYJIOXKHBO-TIPAKTUYHOI CKJIQJIOBUX Yy IMPOIECi
BUKJIaJaHHs O0Opa30TBOPUOrO0 MHCTEITBA; peanizailis XyJI0XKHIX 3aBlaHb uepes

CUCTEMAaTUYHE BHKOHAHHS TPAKTUYHUX BIOpaB s (GOPMYBaHHS XyJIOXKHBO-



€CTETUYHOTO CBITOOAYEHHS), JOTPUMAHHSA SKHX CHOPUSUIO (OPMYBAHHIO XYJI0KHBO-
€CTETUYHOI'0 CBITOOQUYEHHSI CTYJE€HTIB-XYI0)KHHUKIB.

Po3po6ieno miarHOCTUYHHUI KOMIUIEKC IOCTIKEHHS IJi BU3HAUEHHS DPIBHIB
c(hOpPMOBAHOCTI KOMITOHEHTIB XY IOKHBO-€CTETUIHOTO CBITOOAUEHHST CTY/ICHTIB-XY/I0YKHHKIB.

[Ticnst mpoBeneHHs MEAAroriyHOTO EKCIIEPUMEHTY 3a pe3ylbTaTaMH aHalizy
JMHAMIKA DIBHIB C(OPMOBAHOCTI B MAaMOYTHIX XYJOKHHUKIB XYI0KHBO-E€CTETUYHOTO
CBITOOQUEHHSI BCTAHOBJICHO, IO OYIEHHO-PEIPOIYKTUBHUI PIBEHb y EKCIEPHUMEHTAIbHIM
TpyI 3HMB3UBCA Ha -18,28%, a B KOHTpOiBHINA Tpymi — Ha -8,3%. JlocTarHbo iH(bOpMarTiiHmiz
piBeHb C(HOPMOBAHOCTI XYJ0KHbO-ECTETUYHOTO CBiTOOaueHHs B EI' migBuImmBCs Ha
6,64%, a B KI" — Ha 4,62%; TBOpUO-iHTENEeKTyaIbHUIA piBeHb chopmoBanocTi XEC y KI'
migBuimBes Ha 3,67%, y Toit yac sk B EI' — Ha 11,69%. OtpumMaHo Taki pe3ysbTaTu
copmoBanocTi XEC cTyneHTIB-XyA0KHUKIB TICIs TPOBEACHHS eKcriepuMenTy: B EI
TBOPUYO-1HTENEKTyaIbHUM (BUCOKMII) piBeHb CcTaHOBUTH 17,48%, a mocTaTHBO
1H(opmartiitamii (cepemniit) — 61,06%; y Toit gac sk y KI' — 9,72% ta 59,33% BiamnosinHo. 3a
pe3ysibTaTaMyd CTaTUCTUYHOTO aHaji3y TMIATBEPHKEHO e(EeKTUBHICTh YIPOBAKEHHS
MEIaroriuHuX yYMOB (POPMYBaHHSI XYJA0KHBbO-€CTETUYHOTO CBITOOAUYEHHSI CTYCHTIB-
XyJIOKHUKIB Yy Tmporieci (axoBoi MIATOTOBKH 3a KOKHMM TIOKa3HHMKOM Ha pIBHI
3HauymocTi 0,05.

BukonaHe moCiipKEHHS HE BUYEPITy€ BCIX aCMEKTIB MpoOiIemMu (popMyBaHHS
XYJI0)KHBO-€CTETUYHOTO CBITOOAYEHHS MalOyTHIX XYJIOKHHKIB y Tipoiieci (axoBoi
niarotoBku. [lepcrnekTuBy MOAAIbIIOrO AOCIIKEHHS BOAYaeMO B aHami3l ILIAXIB
BTUJICHHS C(HOPMOBAHOTO XYI0KHBO-ECTETUYHOTO CBITOOAYEHHS Y TPOIYKTaX
TBOPYOi JIISIIBHOCTI B yMOBaX CY4aCHOTO KpOC-KYJBTYPHOTO XYJI0KHBOTO
CepelloBUILA Ta OKPECIEHHI HampsMIB MOJAIbIIOI MpodeciiHoi caMmopeani3anii
MalOyTHIX XYJI0OKHHUKIB.

Kiio4doBi ciioBa: xynoxHe CBITOOQUEHHS, €CTETUYHE CBITOOAUEHHS, CTYJIEHTH-
XYI0KHAKA, 00pa30TBOpYE MHCTEITBO, MEAAroriyHi yMOBH (OPMYBaHHS XYHO0KHBO-

€CTETUYHOTO CBITOOAUEHHSI MaOYTHIX XyIOKHHKIB, (haxoBa MiIrOTOBKA.
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ABSTRACT
Bobyr O.1. Formation of artistic and aesthetic mindset of would-be artists in
the process of professional training. — Qualifying research paper. Manuscript.
The thesis for obtaining a scientific degree of Doctor of Philosophy (Ph.D.)
according to the speciality 015 Professional Education (with specializations). Higher
Educational Institution “Alfred Nobel University”’, Dnipro, 2021.

The thesis investigates the problem of formation of artistic and aesthetic mindset
(AAM) of would-be artists in the process of professional training and offers a new
approach to its solution, which is to introduce pedagogical conditions for effective
formation of artistic and aesthetic worldview in the educational process of classical
higher education institutions.

The research paper presents the results of the analysis of research on the outlined
issues in philosophical, psychological, pedagogical and art literature, which revealed
the theoretical foundations of the artistic and aesthetic mindset of student artists,
based on eight information blocks: documentary and historical works on etymology,
semantics and definitions of terms “mindset” and “artistic and aesthetic mindset”;
views of scholars on the phenomena of “mindset” and “artistic and aesthetic mindset”
in the humanities; modern scientific achievements and results of theses on the
formation of artistic and aesthetic worldview; historical works on the formation of the
artist's profession, where the requirements for such specialists are given; the research
of philosophers, art critics, teachers and psychologists into the peculiarities of AAM
of artists; history of professional training of artists on the formation of mindset;
scholars’ views on the peculiarities of the mindset formation in student age and
modern national professional training of would-be artists.

The concept of “professional mindset” is clarified, which is defined as an
orderly system of views in a particular field of professional activity, formed by

diverse methods and tools and implemented in professional activity.



The thesis defines “artistic and aesthetic mindset of would-be artists” as a set of
ideas of the artist about the surrounding reality, reflecting the artistic and aesthetic
values of the artist's personality, formed on the basis of knowledge, skills, motivated
by desire to change the world; the ideas, realised in the art products and influence the
mindset of the viewer.

The thesis substantiates the peculiarities of formation of artistic and aesthetic
mindset of student artists and the prerequisites for it, a balanced and organic
combination of intellectual (systematic and purposeful acquisition of knowledge,
professional skills, which contributes to the formation of professional mindset),
motivational (life plans and positions are formed, which promotes self-determination
and self-affirmation), emotional (mindset formation is more effective because the
student's assessment of the subject of knowledge begins with the sensory attitude),
spiritual (mindset formation occurs through internal dialogue with himself and the
world around him) and that of the activity (everything achieved over the years
determines the future development of personality and forms a mindset) areas of life.

The concept of “pedagogical conditions for the formation of artistic and
aesthetic mindset of would-be artists” is defined as a holistic interconnected set of
specially created activities within the educational process, which incorporates student
motivation for artistic and creative activities and increases the level of formation of
artistic and aesthetic mindset components.

The component-structural analysis of the artistic and aesthetic mindset of the
would-be artists is carried out. The following components of this phenomenon are
substantiated: motivational-value (presupposes understanding the direction of own
artistic and aesthetic knowledge, a system of motives and values that motivate artists
to artistic and creative activity and formation of professional mindset); professional-
cognitive (determination of the volume, depth and quality of professional knowledge,
which is the theoretical basis for the formation of artistic and aesthetic worldview);

emotional-visual (reflection of the depth of penetration into the aesthetic and artistic



essence of works of art, readiness to understand and perceive works of art that
“encode” emotions and feelings); reflexive (vision of the level of own artistic skill
and expressiveness of created artistic images, which reveal the worldview of student
artists) and activity components (ability to use existing professional knowledge and
skills in artistic and creative activities to visualize views of the world through artistic
images).

The levels of artistic and aesthetic mindset of the would-be artists formation are
suggested, namely creative-intellectual (high), sufficient-informational (average),
everyday-reproductive (low); their content is revealed.

The thesis presents the feasible pedagogical conditions for the formation of
artistic and aesthetic mindset of would-be artists in the process of professional
training, which were theoretically substantiated and experimentally tested the of the
proposed. They are the following: creating a comfortable artistic and creative
environment in the educational process of higher education; interaction of the content
of professional courses with the courses of the social-humanitarian cycle, aimed at the
formation of components of the artistic and aesthetic mindset of artists; involvement
of students in extracurricular artistic and creative activities by activating internal
motivation by external stimulation; ensuring the integrity of theory and practice in
solving artistic problems through the study of nature in the open air.

It is established that the first pedagogical condition (creation of a comfortable
artistic and creative environment in the educational process of a higher education
institution) is realized in two vectors — subject-informational and psychological ones.
The subject-information component of the artistic and creative environment requires
the presence of numerous works of art in the object-subject space of the institution of
higher education. To implement this provision, the best academic works in drawing,
painting and composition from the methodological funds of graduate departments are
used, as well as reproductions of paintings by famous masters; originals of works of

modern masters of different regions. The psychological component of the artistic and



creative environment involves professional interaction between lecturers and students,
which is realized through ensuring the atmosphere of creativity and co-creation in the
classroom; significant “input” of artistic impressions and experiences to future
professionals; establishing trusting relations between lecturers and students in
discussing the worldviews of artists, expressed in works of art. It is proved that the
creation of a special artistic space in the classical institution of higher education
contributes to the formation of the views of young artists, brings educational activities
at the university to further professional work in the creative workshop, and thus forms
a professional artistic and aesthetic mindset.

It is substantiated that the basis for the implementation of the second pedagogical
condition (interaction of the content of professional courses with courses of the socio-
humanitarian cycle, aimed at forming components of artistic and aesthetic mindset of
artists) was updating the content of professional and socio-humanitarian courses, like
“Academic Painting”, “Art History”, “History of Contemporary Ukrainian Art”,
“Composition”, “Fundamentals of Colour”, “Decorative and Applied Art”, “Plein Air
Practice”, “Philosophy” in the context of forming the artistic and aesthetic mindset of
would-be artists and developing special courses: “Archetype of themes in fine arts art”,
“Technique and technology of artistic materials” and “Psychology of creativity of
artists”.

It is determined that the implementation of the third pedagogical condition
(involvement of students in extracurricular artistic and creative activities by activating
internal motivation by external stimulation) provided for regular students’ visits to art
museums, galleries, exhibition halls; conducting informal meetings-conversations
with artists of the regions in art workshops; compiling creative portfolios by student
artists; involvement of students in systematic participation in exhibitions and creation
of their expositions.

The research substantiates the fourth pedagogical condition (ensuring the

integrity of theory and practice in solving artistic problems through the study of



nature in the open air), which ensured that students obtain experience of artistic work
outside the workshop — in the open space in natural conditions combined with
previous theoretical training. It is in the open air that the artist's worldview is formed,
an understanding of the relationship between nature and man, the meaning and place
of art in this relationship (philosophical and psychological aspect). Plein air painting
enriches the inner world of the student-artist with new impressions, experiences and
becomes a starting point in the formation of individual artistic and aesthetic views of
the world around.

A mechanism for simultaneous and parallel implementation of pedagogical
conditions for the formation of artistic and aesthetic mindset of would-be artists, as
the process of professional training of students has a holistic, systematic nature and
takes place in a single educational space of higher education. The conceptual block of
this mechanism is presented, which consists of principles (interrelation of theory and
practice, co-creation of the teacher-artist and the student, individualization in artistic
activity, dominance of practical activity, artistic reflexivity); approaches (systemic,
polyartistic, of activity, axiological, personality-oriented, contextual) and conceptual
provisions (filling the content of educational components with the context of the
phenomenon of “artistic and aesthetic mindset” and taking into account individual
capabilities of students during practical training; balanced and organic combination of
scientific theoretical and artistic practical components in the fine arts pedagogy, the
completion of artistic tasks through systematic performance of practical exercises to
form artistic and aesthetic mindset), which were the prerequisites to the formation of
artistic and aesthetic mindset of student artists.

A diagnostic research complex has been developed to determine the levels of
formation of the components of the artistic and aesthetic mindset of student artists.

After conducting a pedagogical experiment based on the analysis of the
dynamics of the levels of formation of artistic and aesthetic mindset of would-be

artists, it was found that the everyday-reproductive level in the test group decreased by



-18.28%, and in the reference group — by -8.3%. Sufficient-informational level of artistic
and aesthetic mindset formation in test group increased by 6.64%, and in reference
group — by 4.62%; creative-intellectual level of AAM formation in test group
increased by 3.67%, while in the reference group — by 11.69%. The following results of
the formation of AAM of student-artists after the experiment were obtained: in test
group the creative-intellectual (high) level was reached by 17.48% of students, and
sufficiently informative (average) — by 61.06% of students; while in the reference
group the indices were 9.72% and 59.33%, respectively. According to the results of
statistical analysis, the effectiveness of the implementation of pedagogical conditions
for the formation of artistic and aesthetic mindset of student artists in the process of
professional training for each indicator was found significant at P — 0.05.

The thesis does not cover all aspects of the problem of forming an artistic and
aesthetic mindset of would-be artists in the process of professional training. The paper
sets the prospect for further research in the analysis of the ways to embody the formed
artistic and aesthetic mindset in the products of creative activity in a modern cross-
cultural artistic environment and outline areas for further professional self-realization of
would-be artists.

Key words: artistic mindset, aesthetic mindset, student artists, fine arts,
pedagogical conditions of formation of artistic-aesthetic mindset of would-be artists,

professional training.
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